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UYepHiBenpKuii HanioHabHUH yHiBepcuTeT iMeHi FOpis denpkoBrya

I'naoxockox JI. I.
YepniBeupKuil HallioHanpHUH yHiBepcuTeT iMeHi FOpis deapkoBuua

Cemen I'. A.
KaHIuaat (puUIOIOTTYHAX HAyK

JJEKCUYHI THHOBAIT B MY3HII

Cmamms npucesauena RUmMannio J1eKCudHux innosayiu y ceghepi mysuku. Mamepianom onsa pos-
enaoy oynu 72 o0unuyi, 8i0ib6pati i3 aHe10-YKPAiHCbKO20 CIOBHUKA IHHOB8AYIN Y CTOBHUKOBOMY CKIAOL
aneniticoxoi’ mosu nouamxy XXI cmonimms 10. A. 3aynoeo ma A. B. Anxoea (41 npuxnad), cios-
HUKA HOBUX Ci@ ma 3HaueHsb y aueniticokiu mosi 3. C. Tpoghimosoi (21 npuknad) ma inmeprem-
Oorcepen (10 npuknadis). Jlexcuuni innosayii' y cghepi My3uKu cKiaodaroms He3HAYHY YACMKY HOBUX
cnig, 3aghikcosany 8 akademivHux cl08HUKAX — 6Cb0o20 = 2 %, ane yinHicmb ix nousieac y 6idobpa-
JHCEHHI 3MIH, WO 8I0OVIUCA 8 2aly3l MY3UKU 34 OCMAaHHIl nepioo. IIpobnemy susuaru O. Cmenarosa,
JI. C. Ilepeyman, J. M. Crotty, F. McAlpine, M. Daniels, ane po36umox HO8UX mexHon02it, 3MiHu
¥V CYCnintbCcmai nompeOyioms i HOBUX NO3HAYEHb OJisi PISHOMAHIMHUX A6ULY, 8 MOMY YUCTT T 8 MY3UYi.
OO0nuM i3 WIAXI6 CMBOPEHHS HOBUX Ci8 Y C8IMi My3uKu € depugayis, ax npegikcayis, max i cy¢ik-
cayis. CkIaoHi cnosa ymeoproiomsycs 3a 00NOMO2010 080X Ul OEKIIbKOX JIeKCeM, Wo CMAaHOBIAMb
mepminonoeiuny eonicms. Cnocmepicaromocs K 080UNeHHI, MAK | MPbOXYIeHHI cnoiyyeHHs. Psao
C1i8 YMBOPIOEMBCA 3a O0NOMO2010 31umms: ethnomusicology = ethnic + musicology. Ceped my3uy-
HUX [HHO8AYIL 3yCMPIYAIOMbCs OOHOKOPIHHI C108d. 3HAUHO pioule CROCMEPIearmypCs maKi cnocoou
CMBOPEHHsl HOBUX CJliB, AK 3AMIHA OKpeMOi 1imepu y cllo8i, KOHBEpPCisl, 3aMIHA Y 3HAUOMIL 1eKCUYHIL
o0unuyi opyeoi yacmunu, axpouimis. Cnocoou c1o6omeopy dysce pioko 6UCMYnaromy y YUCmomy
suensaoi. 3azeuuaii 6i00y8acmvcsi NOCOHAHHS PI3HUX 6UOIE OISl YMEOPEHHA HOBUX Clig. Ackpasum
NPUKTIAOOM Yb020 MOJCYMb OYMU €084, OCHOBOIO AKUX sucmynae enemenm celeb-. 3uatiomi cnosa
Habysaromv Hosux sHaueHv. Ocobnusuil iHmMepec BUKIUKAE AGulje Nepexody JNeKCUUHOI OOUHUYL
6 inwy cghepy ma Hadymms H08020 3HayeHHs wasixom neperocy. Crnosa, wo nanexcams 00 cepu

MY3UKU BUKOPUCMOBYIOMbCA Y NOATMUYI, op2anizayii npayi ma KepieHuymei KoieKmueom, coyionozii

ma ncuxonozii. C1o8HuKY IHHO8AYIU BKIIOUAIOMb, KPIM Ci6 A CI0BOCNONYYeHb, OKpeMi ¢pazeono-
2IYHi 00uHUYl ma yumamu 3 nicens. Y cmammi po3enaodaromucs auue cl08ecHi My3uyHi mepmini,
epaiuni myzuuni mepminu (cumeonu, oyxkeu, yuppu) zagikcosani ne oynu. Ilepcnexmusamu docni-
0iCeH S € BUKOPUCTAHHS MY3UYHOT MEPMIHON02TT 8 TEKCTI CYUACHUX AH2TIOMOBHUX Odicepell.
Knrouosi cnosa: mysuuna mepminonozis, 1eKcuuri iHHo8ayii, 31ummsi, 0epuayis, cl080meip.

IocranoBka npodaemu. My3uuHi TepMiHH, JIEK-
cuka chepr My3UIHOTO MHUCTEITBA BUKJIMKAE HeaOu-
SIKUI 1HTEpeC JOCIIHUKIB CIOBHUKOBOIO CKIIATY
MOBH. X0U JesIKi JOCIITHUKHA BKa3yIOTh Ha TOH (axT,
10 aHIJTIMChKI My3WYHI BUKOHABCHKI TEPMiHH HE TaKi
aKTUBHI, SIK, IPUMIPOM, TepMiHHU (ppaHITy3pKOTO 200
ITamiiChKOTO TOXOMKEHHs [2, ¢. 124], aHIIOMOB-
HUH CBIT 3pOOMB CBill TiTHUH BHECOK y 30aradeHHs
MY3UYHHX JIEKCHYHUX OJIMHHUIb. PO3BHTOK HOBHX
YKaHPIB, 3MIHH y CYCHUTBHIN CBiIOMOCTI, iCTOPHUYHI
MoJii OCTaHHIX JECATHIIITh, TOOATBHHIA XapakTep
AQHIIIACHKOT MOBH CHIPUYMHSIIOTH MIOSIBY HOBHX CIiB,
CJIOBOCHIONYY€Hb, (pazeosiorizmiB. B 1iiomy, iHHO-
Balii y cdepi My3WKH B aHDIIHCHKIHA MOBI HE CKIia-

JIAI0Th JYXKe BEIIMKOI TPYIH, aje MAarTh CBOIO IliH-
HICTh Ta OCOOJMBOCTI, KOTPi HEOOXiJHO BCEOIYHO
JMOCITIIATH 1 TOSICHUTH. SIK BiTOMO, My3U9HI TEPMiHU
TUISATHCS HA 2 BEJMKI TPYITH: CIIOBECHI MY3WYHI Tep-
MiHH (TEMIIOBi, IWHAMIiYHI, ApPTUKYJAIiNHI, eKc-
npecuBHi) Ta rpadivyHi My3uU4yHi TEpMiHU (CUMBOIIH,
nitepu, uudpu). OcKinbku BUOIpKa HE BKITIOUAE MPHU-
KJIQJiB JPYroi TPYIH, yBara 30CEePEeIKY€EThCS JIHILE
Ha CIIOBECHMX MY3WYHHX T€pPMiHax. Y IEHTpi yBaru
OyIyTh HE BCi MOXKJIMBI TIPUKITA TN, & JIUIIE IHHOBAIII,
HOBOBBEJICHHsSI OCTaHHIX POKiB, 3a(ikcoBaHi y aka-
JEMIYHUX CIIOBHHMKAX, UIFOCTPOBaHI MPHKIIAIAMH,
TOOTO, caMe Ti OIMHMII, IO BUTPUMAIHN TEPEBIPKY
YacOM, OCKIJIbKH HE BCl HOBOBBE/ICHHS 3aJIUIIIAI0THCS
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y MoBi. [IoBUHHO NpOWTH HE MEHIIE I’SITH POKIiB
iX (QyHKIIOHYBaHHS, TEpII HiK BOHU TOTPAIUISATH
y CJIIOBHHKH, IO T€X HE MOXKHA BBAKATH KPUTEPIEM
ix pgosrosiuHocTi. OmHl CJIOBa BHUTICHSIOTH 1HIIII,
a MIHJIUBHN CBIT 3aBKIU TIONMIOBHIOE CJIOBHUKOBY
CKapOHUII0 HOBUMH SIBUIIAMH Ta TOHATTSAMH, IO
noTpeOyI0Th HOBOTO HAWMEHYBaHHSI.

AHadi3 ocTaHHiX aocigkeHb i myOmaikamiii.
BueHi-IiHrBICTH 3aBXKIH BBAYKAJIA CBOIM 000B’I3KOM
MOHITOPUTH MOBHY CHTYAIlif0 IIOIO TIOSBH HOBUX
HECITOMIBaHUX, PITKICHIX OQMHHIIL 3 METOI0 iX Tpo-
aHaNi3yBaTH, BUBYUATHU 1 JTOCHITUTH, YAM IOJETIIY-
Bany poOOTy HaJ MOBOIO THM, XTO IPALIOBaB y Lii
ranysi. Tpaauuiero aHITIOMOBHOTO CBITY Oy:a myOuti-
Kallis B Ta3erax CIeLiaJbHOI PYyOpHKH MPUCBSIYC-
HOT 3aMiHaM y MoBi. [lum myOmikariisM repemyBaia
Bakka poOoTa 1o 300py HOBOYTBOpeHb. BumaBanuck
BiamoBiaHi cioBHUKH: G. A. Auto (2007), W. Glowka
(2001-2006), McFedries (2007), A. Metcalf (2002),
W. Safire (2003). Indopmariiro npo HOBOYTBOPEHHS
B aHDITIHCHKIM MOBI MOXHa OyJl0 OTpUMATH 31 CIOB-
aukiB 0. A. 3amHoro, BumanHus sxoro y 2008 pori
y cmiBaBTOpCTBi 3 A. B. SIHKOBHM CTamo OCHOBOIO
JUIs I00py Marepialy AaHoi CTaTTi.

HoBi crnoBa Ta 3HaueHHS y aHIIIHCBHKI MOBI
MOykHa 3HalTH y ciioBHUKY 3. C. Tpodimoroi (2006).
Iepexnaan HOBHX ciiB y cepi My3uku niogae Dpeii-
3ep MakAnsmin (Fraser McAlpine). Ile cioBa mio
yBifinuM y akagemivyni cioBHuku OEJl, HaBomAThCS
X cIIOBHUKOBI Jie(hiHILlIT Ta MOJAETHCS OMKC 1 XapaK-
TEPUCTHKA, BOHHM UIIOCTPYIOTBCS 3a JIOTIOMOTOIO
SACKpaBUX TIPUKIAIIB Ta BimeomarepiamiB. Crosa,
MoB’s13aHi 3 okpeMumu TepmiHamu (related words),
a TakoXX 3BOpOTHI croBHHKH (reversed dictionaries),
B SKHX TIO/Ial0YM BH3HAYECHHS CJIOBA, MOXKHA OTpPH-
MaTu HOTPiOHMH TepMiH, JalOTh 3MOTY MO3HAHOMHU-
THUCS 3 OCTAHHIMU HOBUHKaMU y My3uili [5].

Mart [lenienc (Matt Daniels) BuBuaB HanOib-
MU JIEKCUYIHAN 3arac y XiIl-XoITi, CIOBHUK pere-
piB Ta iX yHIKaJIbHi, PiIKiCHI CJIOBa, IO 3yCTpida-
I0TBbCS Y MICHSX, TIOPIBHIOIOUH 1X CIOBHUKOBHH 3amac
i3 crnoBuukoM B. Ilexcmipa, KOTpHii BUKOPUCTAaB
28 829 ciiB, a 3HaB 3Ha4HO OiibIe — mouaz 100 000.
Li mani aBTOp BUPIIIMB MOPIBHATH 3 HAHBIAOMIIINMHA
BHKOHABIISIMH y XiIl XOITi. BUukoprcTaBmm 00’ eMHII
Marepiay, CTBOPHB PEHTHHIOBY TaOIUIIO, /I HA TIep-
oMy Micii BusiuBcs Jay-Z (2012 p.). Sk Bianpasna
Touka nmociykuin nani B. lekcmipa Ta I. MenbBina.
TpyaHOIII BUHUKIN Y 3B’SI3Ky 3 HAsBHICTIO CJICHTY,
CKJIQJTHUX CJIIB Ta MPHUCITIBY, IO TIOBTOPIOETHCA. [ 'ypT
E-40 BBaxkaeThCsT TBOPIIEM 0araTthox CICHTOBHX CITiB
(all good, shizzle), 3poOunm cBili BHECOK i TypTH
A#15, Outkast [6]. Taxi mkepena HNOMyIIpU3YIOTH

168 | Tom 33 (72) N2 1 4. 12022

CIIOBa 3 TICEHb, HA3BU CK30THYHHX IHCTPYMEHTIB,
0 HEAABHO YBIUMUIM 1O €BPOIMEHCHKOTO MYy3HU-
HOTO 00iry, IUTaTH KOMIO3UTOPIB, BaXKKO3PO3YMLili,
HE3BUYAKMHI CI0Ba, HAMOLILIINK a00 HaliMEHIIUI 3a
00CSIroM CIIOBHHKOBHI 3amac My3HKaHTiB. AJjle He
BCIM JICKCHYHUM OJMHHISAM CYAHJIOCS OyTH JIOBro-
KUTEISIMU y MOBI. HacTile BOHM 3HUKAIOTh 3 IIJIH-
HOM 4Yacy. ToMy MeTOI0 maHoi cTaTTi OysIo BimiOpaTn
JIUIIIE Ti OIMHUIT, IO 3a()iKCOBaHi y CIIOBHUKAX aBTO-
PUTETHUX aKaJIeMiYHUX BHJIaHb, IPOAHAJI3yBaTH,
MiJJpaxyBaTd Ta BUBYUTH TUITH CIOBOTBOPY, Xapak-
TEpHI JUIsl IHHOBALIIH y MYy3HII.

Buxnaan ocHoBHOro marepiajy. BubGipka iHHO-
BaIliil y My3HIIi CTAHOBUTEL 72 ommHMI, 41 mpukiam
31 ciioBHUKA iHHOBamiH [1], 21 mpukian 31 cl1oBHUKA
HOBHX CIIiB Ta 3Ha4yeHb [3] ta 10 npukmazgis 3 iHTep-
HeT-mKepena [5].

VY BiZICOTKOBOMY BiIHOIIIEHHI 3 MEPIIOTO JHKepeia
iHHOBAIIiT cKiTanarTh 1,8 % (3aranpHa KUTEKICTH HEO-
nori3miB y ciioBHUKY 2500); 3 apyroro mxepena 1,9 %
BiJICOTKA (3araJibHa KiUIbKiCTh HOBHUX CIiB 1034).

OnHuM i3 OUISIXIB  CTBOPEHHST HOBHX CIIiB
y My3ulli Buctynae aepusais. [Ipedikc anti- y jgex-
cuuHiil omuHui anti-fan neperBoproe cioBo fan
Ha HOTO TPOTHUJICKHICTH 1 HOBOCTBOPEHA OIMHMIISA
mo3Havyae ocoOy, 0 HemiApoOHO, IMHUPO HEHAaBH-
ouTh 3HameHutoctel: ...[Tara]l Hunt sees Sierra
as a victim of what she called the “tall poppy
syndrome” meaning that the people that stand
out tend to get anti-fans“ — (The San Francisco
Chronicle, March 28, 2007). Cydikc -ism yTBOproe
iMeHHUK playlistism, 110 BKHUBa€TbCA 31 3HAYCHHAM
CBOEPITHOT AUCKPUMIHAIIT THX, XTO Ma€ 1HIINIA CMaK
y My3HIIi i HEMOAHI TBOPH Y CBOTH My3WuHIil 0101i-
oreni: There are new social implications to sharing
music: playlistism (Playlist, Nov, 2, 2005).

CxkragHi cI0Ba CTBOPIOIOTHCS 3 BOX Ta OiNbIe
enemeHTiB. Bluegrass — 6araTto3nayHe cioBo. Y mep-
mIoMy 3HaYeHHI — He Omyrpacc, HapoAHa MYy3HKa
niaust CLLA, mo xapakTepu3y€eThCs LIBUIAKAM PUT-
MOM, a TaKO’K BUKOPUCTAHHSIM TaKUX 1HCTPYMEHTIB,
STk OaH/KO Ta TiTapa, 11e OJWH i3 BapiaHTIB “KaHTpi” .
VY nmpyromy 3Ha4eHHI — Ile Ha3Ba mTarty KeHTyKKi.
STk MPUKMETHHK CJIOBO Mo3Ha4ae 1) mo mae BiHO-
LICHHS A0 MY3HKH B CTHJII OIyrpacc; 2) 1o Mae Bif-
HomeHHs 10 KeHTykKi.

Cepen HOBOCTBOPEHHUX CIIIB MEBHE MiCIe 3aiiMa-
I0Th Ti, IO YTBOPWJIHCS 3a JIOIIOMOTOIO 3JIHTTSI
(blending). CmoBo actorvist cTBOpeHe 3a OTIOMO-
TOI0 3JIUTTA JBOX IMEHHHUKIB, 3 SIKMX MeEpIIe BUKO-
pHCTOBY€ThCS 'y CBOid MOBHIH (opmi, a apyre
Juire 30epirae KiHIIeBYy 4acTHHY actorvist = actor +
activist Ta mo3Hagae g00pe BiIOMY OCOOHCTICTH, IO
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Oepe yuyacTb y MOJITHYHHMX TUCKYCisIX Ta nge0arax.
Jobpe ¢inaHCOBaHMH MIO3UKI, IO CYMPOBOIXKY-
€TBCSl CHEUiaTbHUMK edeKkTamMu, ane HHU3BKOIpOoO-
HUH 3a SIKICTIO BUKOHAHHS, MO3HAYAETHCS CIIOBOM
McTheatre, nBi dacTHHH cloBa 00’ €IHYIOIHCH
HaraayroTh BracHy Ha3By McDonald’s, mo Harskae
Ha BHUCOKI JIOXOOH, ajieé MOCEPEIHI0 SKiCThb. Jlek-
cuyHa onuHuI plunderphonics mo3Havae Hamm-
CaHHS MY3MYHOTO TBOPY LUISXOM CHHTE3Y YPHBKIB
3 inmux TBOpiB: Side 2, however, due to the duo’s
running out of money for studio time, was a bizarre,
abstract collision of previously recorded music being
looped, repeated, mangled and played at incorrect
speeds — the first rock remix, perhaps, or an early
example of plunderphonics. (Phoenix New Times,
July 12, 2001). IIpukmagamMu 37UTTS MOXYTh OyTH
Takok popaganda (pop + propaganda), ekcriryara-
Lisl MON-MY3UKH, MOI-JIITeparypH, MON-MHUCTELTBA
3 METOIO BIPOBA/DKEHHS MEBHUX ifei: Increasingly,
young people’s music is filled with popaganda,
and it will affect profoundly the way American
society evolves. (The Daily Mail, Oct. 15, 2004).
AHAJOTiYHUM YHHOM CTBOPEHO CJIOBO poperetta
(pop + operetta), My3HUHHI XKaHP, IO MTOEAHYE €Jie-
MEHTH TOT-MY3HKH 3 OTIEPHOIO.

Cepen My3WYHHX 1HHOBALIIH 3yCTPIYAOTHCS OJTHO-
KOpiHHI ciioBa (root / stem words): phat, adj. aymo-
BHA, MHJIOBUAHWM, rapHuii: Hip-hop is not about
“bling- bling”, Pharrell trucker hats and “phat” beats.
(The Daily Texan, Sept. 26, 2003); krump, a style
of dancing, perfect to hip-hop music, characterized by
rapid exaggerated movements of the arms and legs.

3HaYHO piAImIe 3yCTPIiYaroThCS CIEeNU(iTHi CIo-
co0u CTBOpeHHs HOBHX cliB. Lle Moxxe OyTn 3amiHa
onHiei mitepu y ciosi: himbo. ¥V MmoBi Bke icHye
iHHOBaIlisl, 3a¢ikcoBaHa y CIOBHHMKax: bimbo, B TOi
Yyac SK 3aMiHa IHIIIAJBHOI JIITEpU JIa€ HOBE YTBO-
peHHs 31 3HAYEHHSIM KpPAacWUBUH, ajie Mo30aBIeHHUN
iHTenekty Monomuk: After three Garbage albums
Manson hasn’t yet become a tedious pop princess.
Undeniably charismatic, she can be distinguished
from most of thrusting teens and vainglorious himbos
by one easy test: she has opinions (Sydney Morning
Herald, Jan. 25, 2002). 3amina y BXe BiZoMOMY
CKJIATHOMY CJIOBi1 IpYyroi WOT0 YaCTHHH: BiJ CIIOBa
proofread — BUTIPaBISATH MOMHIIKA y TEKCTI — YTBO-
peno prooflisten — BUIIPaBIISITH IOMUIIKH Y 3aITUCY.

KonBepcisi mpezacraBieHa cioBoM soul n amep.
Herp. po3M. 1) pka3oBa HapoIHA My3UKa aMEpUKaH-
CHKHX HETPIB-MICTSIH, pUTMIYHA, Ma€ SIK PUCH OJII03Y,
TaK 1 peNirifHuX HETPUTSIHCHKUX MCHOCIIIBIB; 2) AyX
aMEepUKaHCHKUX HETPIB, iX CAMOCBIIOMICTb; 3) HIHpeE,
mIMOOKe MOouyTTS; 4) HErpUTSHCbKA KylbTypa: It was

British groups like the Beatles and the Rolling Stones,
with their heavy and acknowledged debt to American
soul and Blues, who revitalized rock by getting back
to its roots. (Time, Sept. 28, 1970) CnoBo soul Bxu-
BA€THCA 1 K IPUKMETHUK 1) HErPUTSHCHKUI, YOPHUIA;
2) mo Hayiexuth adpo-amepukanisM. Soul City =
Soulville 'apiiem, Ta BXOAUTH Y aTpUOyTHBHIN (QyHK-
mii 70 CIIOBOCIIONydYeHh soul music HETpUTSHCHKA
My3uka; soul appeal: ... Sonny Charles, the organist,
took over singing with a soul appeal that caught up
even this predominantly white audience. (The New
York Times, June 17, 1968). 3ycTpiuatoTbCs TaKOK
MTOOAMHOKI BUMAIKU akpoHimil: YOLO, 1o € iHirmians-
HAMU Jritepamu (pa3u You only live once Ta mo3Ha-
Yae TOMISAN, 3T1IHO SKUX JIIOIMHA )KUBE Pa3, OBHHHA
B3ATH BiJI )KUTTS BCE, HE 3aAyMYIOUHCH PO MalHOyTHE.
Crin 3BepHYTH yBary Ha Te, IO CIIOCOOM CIIOBO-
TBOPY JAYKE PiKO BHCTYNAIOTh y YHCTOMY BUIJIS[II.
3a3Br4aii BiIOyBa€THCS 1X MOETHAHHS AJIS1 yTBOPEHHS
HOBHUX CIiB. Tak, IOYaTKOBE CIIOBO YTBOPIOETHCS 32
nmoriomororo yciueHHs: celeb Bim celebrity. CrmoBo
celeb BKMBaeTbCA 32 MPUHIMIIOM KOHBEPCIi-sBUINIA
XapaKTEepHOTO JUIS aHIIICHKOI MOBH, — SIK JIIECTIOBO
31 3HaueHHAMH 1) 3amporryBari 3HaMEHUTOCTE! (Ha
dbopym™m, dectuBans i T. 1m.); 2) Ilocmatu momTiBKY
BimoMiii 0co6i; 3) BukopucTOBYBaTH TOIYJSpPHI
imena s peknamu: TOM JONES “He’s brilliant.
We had our annual Man of the Year party at the Opera
House in London’s Covent Garden about three years
ago. He turned up at the after show party. It was really
celebed up. There was designer Tom Ford and Paul
McCartney, lots of people, a brilliant evening”. (The
Western Mail, March 15, 2003). Celeb Bucrtymnae sik
[MOYaTKOBHI €lIeMEeHT psify ciiB: celeblog, celeblogger
(celeb blogger), celebology, celebrader, celebreality
(celebrity + reality), celebriphilia, celebritolgy,
celebutante, celebutard (celebutante + retard) Ta cio-
Bocroiy4eHb: celebrity advocacy, celebrity worship
syndrome. HoBOTBip y BHIIAII CKJIagHOTO ClIOBa
songlift o3Ha4ae nepenucyBaTy MiceHHI TBOPU Helle-
ranpHO. Bij nmaHoro jiecioBa yTBOPEHO JBa iMeEH-
HUKH IIITXOM IepuBartii: songlifter Ta songlifting.
3Haifomi cioBa HaOyBalOTh HOBHX 3HAuUEHb!
happening n xemrmeHHIHT (BWJ aBaHTapAHCTCHKOTO
JpaMaTUYHOTO AIMCTBA, YacTo 13 3aIy4eHHsIM IJsia-
4iB). OcoONMBHIi iHTEpEC BUKIMKAE SBUIIIE TIEPEXOY
JIEKCUYHOT OJIMHUIII B 1HITY chepy Ta HaOyTTs HOBOTO
3HAYEHHS TUIIXOM TIepeHocy. Tak, MOMITHIHUN Tep-
MiH Quartet mozHadae ymoBHe 00’eqHanHs CIIIA,
OOH, €sporneiicrroro Corosy i Pocii: The United
States, the United Nations, the European Union,
and Russia—labeled, collectively, the “Quartet” —have
devised a plan called the “Road Map” (U. S. News
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and World Report, July 14, 2003). CnoBa, mo Hae-
JKaTh 70 chepu MY3HUKH, OIIMHUIKCS y cepi mparies-
JIAIITYBAaHHS Ta PO3MOAUTY poOodoi cuiu: musical-
chair county ans nmo3Hadenns paiioniB CILIA, B axux
BiIOyBaeThCsA «OOMiH» pOOOYOi CHIIH, KOJIW dYac-
THHU MEUIKAHI[B OIHOTO paiOHy BiIIPaBISETHCS
Ha poOOTy B iHIII YacTHHM MicTa abo iHII MicTa,
a y JaHuil paiioH mpuOyBarOTh JIOAW 13 CYCiAHIX
MiCIlb. Y CHCTEMI IpaleBiallTyBaHHs (QyHKITIO-
Hye iHIma owHHI 31 chepu My3uku: accordion-
like staffing abo management, mpareBiamTyBaHHS
Ta 3BUTbHEHHS 32 HEOoOXinHiCTIO. CIIOBOCTIONYYEeHHS
orchestra model mo3Hayae iepapxiuHy CTPYKTYpY,
B SIKIH €JJMHUH KEPIBHUK BUAAE PO3MOPSKECHHS.

My3u4Hi TEepMiHU 3’SIBJISIOTBCSA 1 y IMMO3HAYCH-
HAX TOJNITHYHHUX TOHATh, OTPUMYIOTH iHIIE 3Ha-
yeHHs y cdepi momituku: drum-beater 1) mpen-
CTaBHUK (IIEBHOTO MOJITHYHOTO YM TPOMaJCHKOTO
Jisya), II0 MiATPUMYE 3B’SI30K 3 MPECOI0, TpoMall-
ChKicTIO; 2) akTUBHUI nmpubivynuk. Keynote mo3na-
Yya€e MpoOrpaMHy TMPOMOBY Ha 3’1311 mapTii, a Horo
nepuBar Keynoter mae nmBa 3HaueHHs: 1) opatop,
IO BHUCTYIA€ 3 MPOTPAMHOIO NPOMOBOIO Ha 3’131l
naprii; 2) ocHOBHHMU AomnoBizad. My3uuHi TepMiHH
3ycTpivaroThes y cdepi couionorii Ta MCHXOJIOTII:
rap group amep. Kapr. JUCKYCIHHUH TypTOK, Je
3yCTpIUalOThCS I 0OTOBOPEHHS 0COOMCTHUX MPOO-
JIeM Y4YacHUKIB, rap session amep. »apr. TUCKYyCis
Ha MeBHy Temy: In every major city, women, most
of them young, gather for “consciousness-raising”
rap sessions, (Time, Aug. 24, 1970).

My3u4Hi iHHOBAIl BKJIIOYAIOTH CIIOBOCIIONY-
YeHHS: conscientious rap JipuIHa My3HKa, IO MPO-
HUKHYTa BHCOKHM MOpPAJIbHUM JyXOM 1 HpoIarye
MOYYTTSl BiANOBIAAJIBHOCTI; conscientious rapper,
conscientious rupping); fan edit- HOBi BapianTH i Bep-
cii icHytounx (iIbMiB, TBOPIB MHCTEUTBA, IMiCEHb,
CTBOPEHUX aMaTOPaMHU 3a JIOTIOMOTOI0 KOMIT FOTEPHUX
texHojoriit; Hip Hop generation, Motome MOKOTiHHS
a¢ppoamepukaniiB: The Hip Hop generation defines
itself with its distinctive music, dress and outlook on
the word, (On Campus, Apr. 18, 2003).

Crioci6 ciioBo)OpMyBaHHS Cy4aCHHUX MY3UYHHUX
TEPMiHIB MO)XKC 3HAYHO BIUIMBATH HA JETEPMIiHO-
JIOTi30BaHE BHKOPHICTAHHS TepMiHA, TOOTO, TEpMiH
MO’KE€ MaTH y CBOEMY CKJIaJli MOTEHIIIITHO eKCIIPECHB-
HUHM KoMroHeHT. Hampuknazn, nomaBaHHS mpedikca
MOXKE HaJaTd TEPMIHOJIOTIYHIN OJMHUII BIATIHOK
3HAUCHHS, SIKUH B MOJANIBIIOMY CKIIAJIe¢ OCHOBY JUIS
JIETEPMIHOJIOTI30BAHOTO BUKOPHUCTAHHS B HEMY3HU-
HOMY KOHTEKCTi. B sikocTi imocTpamii posmistaHemo 3
TEPMIHOJIOTIYHI ONMHUII, cPopMoBaHi mpedikcaTb-
HUM crniocobom (upbeat, downbeat, oftbeat), ne mo
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OCHOBU beat 10maeTbcs MPUAMEHHHMK (TPUCTIBHUK
(up, down, off).

Tak, cmoBo upbeat HaOyBa€ B pi3HMX KOHTEKCTax
3HAUCHHS:

— Becenuid, xxuttepanicuuii (Upbeat treatments
of topics that interest everybody are the reason
Coronel’s circulation is just about to break the three-
million mark);

— ycriman# (The big news of 1951 was the end
of the decline and the beginning of new hope for
the future. It was an upbeat year) [4, c. 47].

Onununn  downbeat,  J€TEPMIHOJIOTI3YIOUHUCH,
MOke HaOyBaTH 3HA4YCHHS ‘‘HEBmamUi’, “‘CyMHUN,
“rysxxmuBuii”: (They have been tagged downbeat
films, as distinkt, of course, from the upbeats that end
triumphantly) [4, c. 48].

Tyt ¢ineMu 3 TpariyHUM KiHIEM MOPOTHCTaBIIS-
F0ThCS (hiIbMaM 3 XeIIi eHJIOM, Ha IO SBHO BKa3ye
BUKOPUCTaHHS aHTUTe3u downbeat — upbeat.

[To3a My3u4HUM KOHTEKCTOM cJioBO offbeat Morke
O3HAuaTH [I0Ch He3BUYAliHe, aje, B TOH Xke Jac, 3 Jies-
KHM BIJITIHKOM IMOKpaieHHs: “My own reaction was
a little offbeat in that article acted as (S) and my (R)
was to shy away from a study of what appeared to be
a screened, selected group of pupils [4, c. 49].

OpnHak, B meskux cutyarisx offbeat moxe HaOy-
BaT KOHOTATUBHOTO 3HAYEHHS  ITOMHUIIKOBOTO,
HEMNpPaBJOoIoi0HOTr0, HempaBuibHOrO. Hampukian,
B 3aroJIOBKY CTaTTi MPO OPUTAHCHKOTO KOMIO3UTOPA
“Waughan Williams Taps Drum Even for Offbeats”
[4, c. 51] moxemo mepekmactu offbeats sk ““mpyro-
PAAHI My3UKaHTH .

CnoBHUKHM 1HHOBAIlil BKJIFOYAIOTh, KpPIM CIIiB
Ta CJIOBOCIIONYYEHb, (PPa3eoNIOTiuHI OMUHHMIII, TaKi K
beat the drum, nuraru 3 micens: we shall overcome.
HoBoyTBOpeHHSI B  MYy3HWIl  XapaKTePU3YEThCs
3 OMHOTO OOKY, Pi3HOMAHITTSAM MUIAXIB CTBOPEHHA,
a 3 Ipyroro OOKy, B HUX MOXKHA 3HAUTH MEBHI aHAJO-
ril Ta CHCTEMHICTb.

BucHoBku i3 gociiikeHHs i mepcneKTHBHU
y uboMy Hanpsimky. Jlo mnuTaHHS iHHOBaIii
Yy MY3UIIl 3aBKIA 3BEPTATUCH JIHTBICTH, OCKUIBKA
KO)KHE HOBE SBHUIIE MOTpeOye MOSICHEHb, aHAII3y
Ta gociijpkeHHs. CrocobaMu CTBOPEHHS HOBUX
CIIB y My3UIli BHCTYNAIOTh JEpHBAIlis, CKIATHI
CJIOBA, 3JIUTTS, YCIYCHHS. 3HAYHO MEHIIIC MTPUKIIaIiB
3aMiHHM YaCTHHH CII0Ba a00 JiTepu, KOHBEPCii, akpo-
Himii. 3a3BHYaif HOBE CJIOBO MOEIHYE Y cOOI KiJIbKa
IUISXIB CTBOpPEHHS. 31 cpeprn My3HKH CIOBO MOXKE
OyTH IepeHeceHe y MOJIITUKY, MEHEKMEHT, COLIO-
JIOTiF0, HAOyTH TaM HOBOTO 3HaueHHs. [lepcriek-
TUBaMH JOCJI/DKCHHSI BUCTYIA€ aHali3 B)KUBaHHS
MY3WYHUX 1HHOBaIIf y TEKCTaX PI3HUX CTHIIB.
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Muradkhanian I. S., Hladkoskok L. H., Semen H. Ya. LEXICAL INNOVATIONS IN MUSIC

The article is devoted to the issue of lexical innovations in the sphere of music. The material for
the analysis was 72 units selected from English-Ukrainian Dictionary of Innovations in the Vocabulary
of the English language at the beginning of the XXI-st century by Yu. A. Zatsnyi and A. V. Yankov (41
examples), Dictionary of New Words and Meanings by Z. S. Trofimova (21 examples) and Internet sources
(10 examples). Lexical innovations in the sphere of music constitute a small part of new words, fixed in
the academic dictionaries — only = 2%, but the value of them lies in the reflecting the changes that occurred
in the field of music during the recent time. The problem was tackled by O. Stepanova. L. S. Peretsman.
J. M. Crotty, F. McAlpine, M. Daniels, but the development of new technologies, changes in the society
need new nominations for different phenomena, music including. One of the ways of new words formation
in the world of music is derivation, both prefixation and suffixation. Compound words are coined by means
of two or more lexemes that constitute the terminological unity. Both two-member and three-member word
combinations are observed. Some words are formed with the help of blending: ethnomusicology = ethnic +
musicology. Among music innovations occur root/stem words. Fairly less such ways of new words coinage
as the change of a letter in the word, conversion, the change of the second part in the known lexical
unit, acronymy are observed. Ways of innovations wordbuilding are very rarely found in their pure form.
Mostly there is a combination of different kinds for the coinage of new words. A vivid example of it may
be words, the root of which is the element celeb-. Known words acquire new meanings. Special interest
arises the phenomenon of transference of a lexical unit into another sphere and obtaining some new
meaning by means of transference. Words that belong to music sphere are used in politics, job placement,
work management, sociology and psychology. The dictionaries of innovations include, besides the words
and word combinations, certain phraseological units and citations from the songs. The article regards only
verbal music terms, graphical music terms (symbols, letters, numbers) were not found. The perspectives
of the research are the usage of music terminology in the text of modern English sources.

Key words: music terminology, innovations, blending, derivation, word-building.
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